allows us to match up sounds that have been difficult to decipher with semantic references that students may or may not be familiar with.
If all goes well, the students are now in a position to encounter the performance as poetry. After a third and final observation of the performance, they often ask questions about the cultural dimensions of the poet's way of speaking and begin to get a feel for the performance arena as it is reconstructed in class discussion. They are asked to give their opinion on the text, to identify the aesthetic qualities of the performance. Simply put, why do they like it? And they always do! The study of oral poetry is indeed very gratifying for both teacher and student. The poetic function, as a universal category, is accessible to interlocutors using a foreign language, and a study of this function facilitates immediate comprehension as well as a more profound appreciation of the culture with which the language is connected. The use of videotaped performance is not at all the same as a firsthand experience of such an event, but it provides an intimate and stimulating encounter with an individual who is both master of the language being studied and a creative speaker. The discovery of oral poetic form requires attentive observation that enhances comprehension and crosscultural efforts, two key objectives of foreign language study. Both teacher and student become audience members, and interpretation becomes a collaborative effort as opposed to a one-way form of instruction.
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